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The Modern Art of Picture Framing 


HE choice of pictures in a home is the surest index to the taste of its 
owner. With the increased knowledge of what art is, a finer ciserimi- 
nation is employed than heretofore, and a home is criticized not accord- 

ing to the amount of money expended but the taste employed in decorating. 


For this reason, a few simple pictures—copies of old masters or other paintings 


of repute—are considered in good form and are not derided because they are 
inexpensive. Today also pictures can be obtained at a low price owing to the 
advantages of color printing, so that copies of the first works of art may be 
owned at a very small expenditure. 

Better taste is also used in framing pictures. The same argument holds 
true that the careful selection of the frame, not the cost of it, makes it either 
pleasing or repelling. Heavy gilt frames are in little use today, having been 
displaced by wooden ones and those of gummed picture-binding. This latter 
form of framing is the method we wish to bring especially to attention in this 
booklet. 

A picture is suitably mounted and enclosed between a cardboard backing 
and a glass front, which are held together by use of gummed strips of paper, 
reproducing wood moulding effects. Very pleasing results may be obtained 
by this manner of binding, producing air-tight and dust proof frames. 

Picture framing with paper binding has always been popular because 11 
is in perfect taste, is easy to do and is economical. The cost is about one-sixth 
of that of a wood frame and the work is absolutely fascinating when once 
started. The amateur photographer has for years used binding to frame his 
pictures. Many collectors find it convenient to bind mounted specimens. To 
college boys and girls, for their rooms, it is indispensable. For the beginning 
homemakers, it solves the big problem of wall decoration and artists themselves 
employ it for preserving their works and for exhibitions. As a matter of fact, 
the binding method of framing cannot be surpassed as a means of permanently 


preserving and exhibiting anything of pictorial interest. 


WORKING MATERIALS 


Materials necessary are few. They are the picture, a cardboard back, a 
piece of glass and a roll of gummed picture binding. Your stationer will have 
the binding in a variety of colors and the cardboard for backing, also mounting 
mat-stock if desired, glass and little metal rings by which the picture may be 
hung. Dennison’s glue, paste, a moistener, scissors, a weight, a glass-cutter 
and a bone paper cutter or creaser are adjuncts that make a complete equipment. 
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MOUNTING THE PICTURE 


The first thing to consider in framing a picture is its mounting which 
should harmonize with the tones in the picture. Some subjects are framed 
close, (example on page 7) without any mount or mat, making a rather small 
but artistic picture. If a margin is used around the picture it may be equal 
on all four sides or not, as desired; however, the picture should be straight 
and exactly in the centre if it is meant to be so placed. A wider margin at 
the top, sides or across the bottom is often used. 


Sometimes two or more mounts of different colors and sizes are used, one 
over the other, with good results (example on page 7). There are many 
colors In mounting cardboards, but the neutral shades are generally best and 
a rough surface is often first choice. 

Pictures may, too, be cut out, partially or entirely, and then mounted 
(example on page 6). Mats are not used as much as formerly, but are 
correct and if preferred may be cut out square, round or in any other shape, 
placed over the picture and lightly pasted in place. 


BINDING THE PICTURE 


Select a binding which will harmonize in color with the mat stock. 

Cut cardboard back and mat the same size as the glass, being careful that 
they are exactly uniform. 

Punch two small holes in the cardboard back about an inch and a half from 
the top, in perfect alignment, and insert metal hangers. The picture when 
finished may be hung by these two rings or by a tape between them. If by a 
tape, it should not show above the picture. 


Dot each corner of the picture with paste or glue and affix to the mat; 
glue. Illustra- 


<< 


then attach mat to cardboard back in the same manner, using 
tion No. 1 on page 5. 


Cut four strips of binding, two for the length and two for the width, each 
strip to be one-half inch longer than the glass, on each end. 


Moisten the Jong strips of binding, about half the width, and apply to 
glass while thoroughly wet, rubbing them down evenly. Pressure should be 
used until the binding is well set. A piece of paper, ruled with a straight line, 
placed under the glass, will act as a guide in putting the binding on straight 
although a Dennison guide is better still. Illustration No. 2 on page 5. 

Place the glass, mat, picture and back all together, face down, first making 
sure that the inside of the glass is perfectly clean. 

Moisten the extending width of binding thoroughly and fold over on the 
‘cardboard back, rubbing it down so that it will adhere well. The binding can 
be cut off about one-eighth of an inch from the edge of the glass and the ends 
neatly folded in. Illustration No. 5 on page 5. 
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BINDING THE PICTURE— Continued 


Mitre the side strips at each end and moisten them in the same manner as 
the long strips; apply to glass and fold over on the back. Illustration No. 4. 
There are any number of variations that may be tried after the art is 
acquired. At the beginning, however, it is well to err on the side of simplicity. 
The operations should not be hurried and the aim should be neatness first; then 


later the chance for individual taste may be satisfied with perfect results. 


Illustrations No. 1, 2, 3 and 4 


No.1 The Picture mounted. Mount No.2 Binding on glass 
and back of exact size Ready for mounted picture and back 


No.3 One side of binding folded down on No.4 Long sides bound. Short sides, 
to back. Other side ready to fold down binding mitred, ready to fold down 
and finish 


FANCY BINDINGS 


Newspaper Sepia Print 
Brown binding with gold trimming 


A strip of narrow gold binding applied first gives a trim effect and acts 
as a gauge, the wider binding being put on over it so as to cover all but a fine 
line. The outside binding may be creased where the gold strip ends underneath 
and corners of gold may also be used as a decoration. Striking effects may 
be obtained by eutting small pieces from contrasting colors of binding and 
applying them to the frame. 

If there are many tones in a picture, a number of corresponding tones of 
binding may be used, one over the other, in the framing. Sepia tones are 
prettiest with brown and gold bindings and hunting pictures with bright red. 
Sometimes a dull and a bright gold are used together and for patriotic subjects 
a red, white and blue combination makes a pleasing harmony. 


NEW BINDINGS 


Five new Dennison bindings, Cireassian 
walnut, mahogany, dull gold, forest green and 
ebony, 14 inches wide, are very handsome, 
resembling the wood perfectly and making rich 
frames. A second new idea is the hand carved 
effect gained with plain gold binding trimmed 
with embossed gold decorations after the picture 
is bound. These decorations are sold in sets as 


listed on page 11. 


Magazine Cover 


Decorations giving carved DEEP FRAMING 


wood effect 


The new style of framing which is interesting everyone now is the deep 
effect. It is but a little more difficult to do than the flat work and produces 
frames that ean hardly be distinguished from wooden ones. 

Glue narrow strips of cardboard, one-quarter or one-half an inch wide, 
all around the glass, even with the edge. (Ileavy cardboard, one-sixteenth or 
one-eighth inch in thickness makes the best looking frame). Moisten about 
half the width of the binding thoroughly and apply to the cardboard strip, 
allowing one-eighth of an inch to extend over the inside edge of the strip. 
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DEEP FRAMING— Continued 


Ne — Eee 


This is rubbed down firmly to the inside edge with a blunt pointed instrument, 
such as a button-hook, bone bodkin, or paper knife. Illustration No. 5. The 
binding is then moistened and folded over to the cardboard back, following the 
method described for flat picture framing. 


No.5 Cardboard strips on glass No.6 Cardboard strips like steps for 
for deep frame very deep frame 


Narrow gold binding may be applied first if desired, resting on the elass 
and up over the edge of the cardboard. The wide binding being added, allow- 
ing a rim of geld to show. 


Ifa very deep frame is to be made, strips of eard- 


board may be glued one on top of the other, flat or like 
steps, and the same method followed. Illustration 
No. 6. The cardboard need not be mitred at the cor- 
ners but can “butt” up, one piece against the other. 


The bone paper cutter mentioned in the list of mate- 


rials will be found to be very useful in creasing the 


binding, making sharp edges and tucking in corners. 


Ehiaread Snapihat To obtain a handsome effect, the cardboard 


ith ‘ ex do 3 
ae a yea al strips may be first bound on the inside edge with 


gold binding, then glued to 


the glass. The wider bind- 
ing is then applied in the 
same manner as described 
above, but not quite to the 
inner edge of the cardboard 
strip; this allows a narrow 
border of gold to show 


around the inner edge of 


the frame. 


Reproduction of “Baby Stuart” 
Deep frame of Circassian Walnut 


Reproduction of 7 
“The Age of Innocence” 
Very deep frame of dull and 
bright gold 


SUBJECTS TO FRAME 


Post Cards in Panel Effect 


Often pictures on calendars which come to the home are worth pre- 
serving ; magazine covers, too, and colored illustrations! Many series of world- 
famous paintings have been published in connection with the periodicals and 
here and there an advertisement one receives is a work of art. These subjects 
ean be framed with pieture binding in the new way and will make beautiful 


pictures. 


Rare manuscripts, diplomas and maps of interest are best kept by fram- 
ing; yet one would hardly wish to buy a frame for these. Picture binding 


again is the right thing. 


A whole frieze of post cards around the room illustrating places visited 
will reeall a pleasant trip, the eards being framed separately or in panels on a 


long narrow mount. 


Pietures of birds and animals 
for the summer home, poster 
effects with bright mounts for 
girls’ and boys’ rooms, mottoes that 
are daily reminders and _ pictures 
eut from books and framed for the 


nursery all call for the picture 


binding method. 


Story Book Picture 


Bindings to match Kodak pictures, either arranged 
picture ; : : : Kodak Group 
in groups in the size they are taken Plain black frame 


or enlarged to picture size, are most appropriately framed with binding. This 


inexpensive way to finish such pictures is almost universally used. 


SUBJECTS TO FRAME— Continued 


Current events are being depicted today in our news- 
papers in such a vivid and interesting manner that one will 
do well to preserve many of them. Pastoral scenes and 


water views also are given to us in daily papers, often in 


sepia print, that could not be purchased except at high 


cost. Framed in brown and gold picture binding they 


Motto neyrtal r are -aetive 
Bee cen frase certainly are attractive. 


It is not necessary to own original oil or water- 
color paintings by masters to show artistic taste. 


The pictures above mentioned and the beautiful 


reproductions that may be secured at moderate prices 


are within the reach of all. A cheap wooden frame, 


however, is poor taste compared to a neat harmoniz-— - 
ing frame of picture binding. With cat ld Gas 


SHADOW BOXES 


Japanese Shadow Box 


The making of shadow boxes is interesting to children, as stage settings 
and scenic effects may be produced, and the boxes are excellent for mounting 
nature studies, being air-tight and dust-proof when completed. 

The inner sides of a cardboard box are lined with black binding, and 
the background (a posteard or other study), is pasted to the imside bottom. 
“Seenery” cut from other views is then glued to the sides of the box. 

Cut the glass the size of the outer edge of the box, and glue to box; then 
apply the binding in the same manner as when framing a picture, bringing the 
edge of binding down over the sides of box. The outer surface of the box is 
then covered with black binding, giving a neat appearance. 

Small Japanese figures, which may be purchased very reasonably, are 
attractive in shadow boxes when used against a Japanese scenic postcard, 
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Deynisows 


TRADE MARK 


PICTURE FRAMING OUTFITS 


No.i Size 454x2%x1 


Contents: 

2 Rolls of Binding, 4 yards each 

1 Tube Dennison’s Art Paste 

Dennison’s Gummed Suspension Rings 
Each, $.25 


No.2 Sizel0%,x7%x1 


Contents: 
6 Cardboard Mounts, assorted colors, 7 x 814 
6 Cardboard Backs, assorted colors, 7 x 814 
3 Rolls of Binding, assorted colors, 4 yards each 
1 Tube Dennison’s Art Paste 
1 Glass Cutter 
1 Assortment Hanging Devices 
Each, $.50 


No.7 Sizel1x94%yx1y, 


Contents: 
6 Cardboard Backs, 64% x 8% 
6 Artist Ripple Mounts (3 each Silver Gray and Sepia), 614 x 814 
6 Pieces Glass, 64% x 8Y%, 
24 ¥,” Pasteboard Strips, 8%,” long 
1 Tube Dennison Glue 
1 Moistener 
1 Bone Creaser 
36-yard Rolls Picture Binding 
1 6-yard Roll No. 21 Narrow Gold Binding 
1 Set of 24 Carved Frame Decorations 
1 Picture Framing Booklet 
12 Brass Hangers No. 1 
Each, $1.00 


No.8 Size 12%,x12%x1% 


Contents: 
6 Cardboard Backs, 8 x 10 
6 Artist Ripple Mounts (3 each Silver Gray and Sepia), 8 x 10 
6 Pieces Glass, 8 x 10 
24 4,” Pasteboard Strips, 10” long 
1 Tube Dennison’s Glue 
1 Moistener 
1 Bone Creaser 
36-yard Rolls Picture Binding, 144,” wide 
1 6 yard Roll No. 21 Narrow Gold Binding 
16-yard Roll No. 29 Narrow White Binding 
1 Set of 24 Carved Frame Decorations 
1 Picture Framing Booklet 
12 Brass Hangers No. 1 
1 Glass Cutter 
Each, $2.00 
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TRADE MARK 


HEAVILY GUMMED PICTURE BINDINGS 


No. 24 No. 25 No. 28 No. 33 No. 34 
Mahogany Walnut Dull Gold Forest Green Ebony 


In rolls 6 yards long, 114 inches wide. 
Nos. 24, 25, 33, 34, per roll $.10. No. 28 per roll $.15. 


PEBBLED FINISH 


No. Color Size Per roll 
1 Black, i2yardslone;*%,inchwide. . . . . $,.10 
2 White, I2yardslone, 7inchwide = =. . . -: 10 
See Giranye l2yardslonos7Z inch wide 5. 2 = 10 
t Bottle Green, 2 yards lone; %,inchwide;. . . . . 10 
5 Brown, 12 yardslonge,*%imchwide. . . . . 10 
6 Red, 12 yards long, 7% inch wide . bs re Pea 10 
7 Blue, i2hyandsiones7e inchiwwide 0. 10 
8 Crimson, 12 yardslone,%imchwide. .. . . 10 

11. Dark Brown, l2yardslone,%inehwide. . . . . 10 

15 Sage Green, i2yardslone,%,inchwide. . . . . 10 
9 Dull Gold 2 yeneels Monaver, Hib als 5 5 5G 5 “6 20 

10 Silver, izZyardslong,*%,inchwide. ... . 20 

18 Bright Gold, i2Zyardslone,%,inchwide. . . . . 20 

21 Gold, (narrow) i2yardslong,4%,inchwide. . . . . 10 

29 White, (narrow) 12yardslong,4%4,inchwide. ... . .05 


EMBOSSED FRAME DECORATIONS 


No. 2 


Used in picture framing to paste on frame after the binding has been applied in order to 
give the handsome carved effect. Heavily embossed on gold paper. The long strips are 
attached to the sides of the frame and the small decorations are used at the corners. Nos. 1 
and 2 per box of 24, $.15. 
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TRADE MARK 


MAT STOCK FOR MOUNTING PICTURES 


Colors and shades in harmony with bindings, size 22 x 28. 


No. 1 Colonial Buff No. 8 Columbia Blue 
No. 2. Doeskin No. 9 Shamrock Green 
No.3 Orange No. 10 Lincoln Green 
No.5 Army Brown No. 11 Pompeian Red 
No.6 Oxford Gray No. 12 Black 
No. 7 Cadet Blue No. 13 White 

Per sheet, $.10 

NEW RIPPLE STOCK 

Size 294 x 284 

No. 14 Silver Gray No. 15 Azure No. 16 Sepia 


Per sheet, $.10 


BRASS HANGERS AND ACCESSORIES 


No. 1. Small, per box of 3 dozen ® 15 
No.2 Large Rings, per box of 3 dozen A0 
Moistener, each . SHO) 
Creaser, each 10 
Bone Creaser, each OP) eee De it .O5 
Glagsi@utter:each> -. ~ 24 oe ee ee ee a) Ee .10 
ADHESIVES 
No.2 “Glue: per tubes)... ). #0 So) boa 2 
No.3 Paste, per tube .O5 
INo«4.>* Paste; per tubes tet ee Sates palit) 
No.5 Brush Tube Paste, per tube i. &) le | SO BANS) 
No.6 SBrush-Well Jar (6 ozs.) Paste, per jar Saas 25 
MOUNTS 
Size Ripple Stock in Three Sizes. 
No.1 64x 84, per sheet $ .02 Perdozen sheets §$ .15 
Non? 8 x10, per sheet .03 Per dozen sheets 55) 
No. 3| 10) x94 pershees .04 Per dozen sheets 40 
Size BACKS 
No. 4 4x 8%, per sheet $ .02 Perdozen sheets $ .15 
No. 5 8 x10, per sheet .08 Per dozen sheets 25 
No.6 10 «x12, per sheet 04 Per dozen sheets 40 
PICTURE FRAMING STRIPS 
No.1 4 inch wide $ .15 package of 24 
No.2 4 inch wide .10 package of 24 
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